THE SCENE IS CHANGED

it was wittily conducted on the stage. Let this man speak
from, his own solitude of what has befallen him. His is the
figure we salute while freedom remains to us, and would
salute in servitude if we were brought to such a pass.
When he speaks in the theatre, this man whom we might
call simply Agonistes will use words of poetry as well as
prose, and he will be exciting and entertaining as well as
moving. He will certainly talk to himself in the form of
soliloquy without asking whether or not a realistic proba-
bility requires it; and he may have other voices to speak
for him in the shape of the Chorus, which is not merely a
ritual survival in the theatre but a living instrument used
effectively by dramatic poets of our time. Chorus speaks
directly to the listener and spectator, where characters in
the ordinary play speak to him indirectly through their
dialogue with each other. Chorus is the highest means of
declaration and commentary. There will be Chorus in
comedy as well as tragedy, which need not be proportion-
ately the dominant form of the theatre, although its restora-
tion in full sweep and power is certain.
Many dramatic developments of this kind could have
been forecast years ago, and some of them had already come
about; but now we are entering a world of general renewal
in which the renewal of theatre will play a definite part,
and that must hasten them greatly. Assent, rather than
dissent, will govern the creative mind. This is to look
forward boldly, but not blindly. The matters on which
men agree count for more than those on which they differ.
Where no standards are, there is no tragedy and no comedy
and no theatre at all. Solitary man, issuing victorious from
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